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Komenuitubiit 6ajieT B TPEX AEHCTBUAX, UETHIPEX KapTHUHAX
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OEVICTBUE IIEPBOE
Kapruua mepBasa

MaJjieHbKU, HOTEePABIINICS B CTEIIAX MOJYCTAHOK Ha OJHOU U3 JKeJIe3HONOPOoKHBIX BeToK CeBepHoro KaBkasa. Panuas
oceHb. OKpecTHBIE KOJIX03bI KOHUUIN YOOPKY XJIeGOB U OCEHHUIL CEB.

K okoHuaHMIO IT0JIE€BBIX paboT, HA MPA3AHUK YPOsKasd, B pAaliOH JOJIMKHA IPUOBITH U3 CTOJUYHOTO TeaTpa apTUCTUUeCKasa
opuraga. HeckoabKO UeIOBEK 13 OJIMKANIIEro Koaxos3a « CBeTJIbI pyueil» IPHUIILIN Ha II0JYCTAaHOK BeTpeuaTh rocreii. TyT
¥ KOJIXO3HBIN aKTHUBUCT — CTapbIil roflaMu, HO JKUBOM, BeCEJLIN, 00Iuil go0umel, ['aBpUIbIY, TYT X MOJIOLAA JEeBYIIKA
T'ans c pebsaTamMu, TPUTOTOBUBIIAS AJISI IOCTel MECTPHI OyKeT. TyT U MOJIOOM arPOHOM, CTYAEHT-IpaKTUKaHT [16Tp, U KeHa
ero 3uHA — MecTHadA 3aTeiHuIa. [locjieJHUMY IOJOCIeBAIOT JaUYHUK-00bIBATEIN: 9TO MOMKUJION MY)KUYNHA U MOJIOIAIIA -
cs gamMa — My:K u sKeHa. O6a OHM, UBHBIBAS OT CKYKHU, IIPUIILIH II0TJIa3eTh Ha MPUE3KUX apTUCTOB. 3UHA, 3aAyMUnBasd U MeU-
TaTeJbHas, B OKUJAaHUM IOCTel 3aHATa KHUKKOU. Eé Mmy:k IIéTp, BeCEabIil 1 ;KM3HEPAJOCTHLIN, CTApaeTCsa BCAUECKU pas-
BJIeUb S3UHY, BOBJIEKad B 9TO 1 Apyrux. HakoHer Bce, Kpome 3UHBI, UAYT Ha IIaTGHOPMY.

OKUBJIEHHOM TOJITION BO3BPAIIAl0OTCA BCTPEUAIOIIMEe BMECTe C IPHUEeXaBIINMU apTUCTaMu. B apTucTruyecKoii 6purage —
TapMOHMUCT, KJIacCUUecKas TaHI[OBIIUAIIA U €€ IapPTHED.

3atelinuma 3uHa OKJIUKaeT TAHIIOBIIIUILY, Ta ocTaHaBauBaerca. OHU ocTaroTcd BABoEéM. Kakas HeokumamHas BecTpeydal
Benb oHM maBHO M XOPOIIIO 3HAIOT APYT Apyra. Korga-to oHu BMecTe yuuauch B 0ajmeTHOH miKoje. C Tex mop 3uHa BBIIMLIA
3aMy’K 32 arPOHOMA, yexaJjia ¢ HUM paboTaTs B Koxo3. HUKTO 11 He 3HAeT Teneps, YTO OHA ObLIa KOTJa-To TaHIoBIuIeir. O6e
MOAPYTHU C JIIOOOTBITCTBOM OTJISIABIBAIOT APYT ApPYyTa.

«3a0blia i1 ThI CBOU TAHITBI? » — CIIpAIIUBaeT OajieprHa U KaK ObI HeB3HauUail BEBIHUMAaeT cBou TydenbKku. Her, paboras
B JiepeBHe, 3uHA He 3a0bljIa CBOEr0 MUCKYCCTBA, U 9TO OHA ceiyac ke mokakeT. [loapyru HageBaloT TaHIeBaJbHbIE TY(DIU
¥ BeceJio HAUMHAIOT BCIIOMUHATDH YPOKHU TAHIEB, COIIepHUYAA APYT ¢ ApyroM. Ho BOT 3a HMMU Bo3BpaIaTcs cTrapbiii ['aBpu-
JIBIY U MY2K SUHBI.

3uHa 3HAKOMUT CBOETO MY Ka C TaHIOBIUIel. 'aBpuasidy u 3una yxogar. IIETp B BocTopre OT MpUexaBIlieil apTUCTKHU.
Omna KakeTcd eMy TaKoi 3aMedyaTesIbHOM, 0CO0eHHOI, 0ecTAmeli. OH HAaUMHAET YXaKUBATh 3a TAaHIIOBIUIlEH. BosBparmaro-
muecs 'aBpuibiy u 3uHa BUAAT 9T0. ¥ 3WHBI BOSHUKAET IIePBOE PEBHUBOE UYBCTBO.

Kapruua BTOpas

HeHb KIOHUTCA K Beuepy. [Ipuuyains y30p yOpaHHBIX KOJIX03HBIX moJeii. Cpeau 30JI0TUCTHIX MIMTEHUYHBIX CKUP/ pac-
MMOJIOXKUJICS Tabop OAHOM M3 IMOJIeBOAUECKUX Opuraj Koaxos3a « CBeT bl pyueii».

Bpurazna no mocsiegHero Kosocka yopaJia CBOM y4acTOK. 3aBTpa — OOII[eCTBEHHBIN KOJIXO3HBIN IPA3IHUK OKOHUYAHUS
JIeTHe# cTpajabl, IPa3gHUK YPOXKad, a IoaToMy BceM Becesio. Ho BoT moaBiserca apructuueckad 6puraga. IIéTp npencras-
JIsIeT apTUCTOB MOJIEBOAUYECKOIT Opuraje K0Jxosa.

Bpuraga KoIx03HUKOB 1 Opuraza apTUCTOB IPUBETCTBYIOT APYT Apyra. HaunmHaeTcsa UMIPOBU3UPOBAHHOE TOPIKECTBO.
ApTuCThI IPUBE3JIU MOAAPKHY AJA Pasfaduu JyUIIuM yIapHUKaM K0oIxo3a. BoT rpaMModoH, UM HarpakgatmoT camoro I'aBpu-
abrya. Bor HapsAgHoe IIETKOBOE IIaThe, ero OTAA0T JydIlei JosapKe.

BecénbiMu mo3paBaeHuAMY IPUBETCTBYIOT HArPAKAEHHBIX. ECTECTBEHHO 1 HEBOJHHO BBIJINBAETCS BECEJIbe B TAHI[bI.
ITepBBIMU 3aBOAUIAMY TAHIIEB BLICTYIAIOT Ce/ble, 00pOAaThie « MHCIEeKTOpa II0 KAYeCTBY» CO CBOUM ['aBpUJILIUEM.

TlosBisAOTCS OIO3AABINME JaUYHUKK. VX 3aCTaBAAIOT IIsicaTh. Ha moTexy BceM JaUHUKM TAHI[YIOT CTAPUHHBIN [IIAKOHbD.
3a HUMU TaHIIYIOT AeBYIIKYU — YYaCTHUIIBI CO3JaHHOTO 3aTeHUIell SUHOM caMoieATeJIbHOTO KPysKKa. Ho o0Iiiee BHUMaHUe
yKe OTBJIEUeHO B APYTyI0 cTopoHy. Hamo, 4ToOkI JoApKa IOTaHIleBaa B IOJapeHHOM eif HOBOM Hapsa HOM miaaThke. [loapKa
TAHI[YeT B IIape ¢ pa3dbUTHLIM TpaKTOpucTOM. Beé Gosiee pasropaercs Becesibe. ['aBpUIIBIY TyCKAaeT B X0/ MOJAaPeHHbIH rpaM-
MO(OH; OH IPOCUT, YTOOBI U IPUE3IKUE aPTUCTHI CILIACAIN UYTO-HUOYAb B CBOM UepPES.

ApTrcTaM HeJI0BKO TAHIEBATH B OOBIUHBIX IJIATHSIX, HO UM HE X0UETCS OTKA3bIBATH KOJXO03HUKAM, TaK APYIKECKU UX
MPUHSABIINM, HE X0UeTCA HaPYIIATh TEIJIOTO TOBAPHUIIECKOTr0 Beceibsa. OHU BBICTYIIAIOT IIOCPEAH MINEHUYHBIX CKUP B M-
MPOBU3UPOBAaHHOM TaHIe. VX TaHell IPOU3BOAUT pasjuuHoe BreuatjeHre. C IPYKeCKUM BOCXUII[EHUEM CJIeAAT 3a HUMU
KOJIX03HUKU. OObIBATEIN-JaYHUKY JIO0OYIOTCA CAMUMU apTUCTAMU (MK — KJIaCCUUYECKOM TaHIIOBIITUIIEH, a JKeHa — TaHI[0B-
MIUKOM). 3UHA PeBHYeT My:Ka.

Moutomoii arpouom IIETp BCE GoJiee yBIeKaeTcsa banepunoii. sKeHa ero, ckpoMmHuasi, [epeBeHCcKad 3uHa, KaXKeTcsa eMy Ta-
KOM 3aypsAAHON 1 MaJIONIPUBJIEKAaTeJIbHO 110 CPABHEHUIO ¢ OJIMCTaTeIbHOI 3ae3:Kell OatepuHoOil. 3UHA JasKe IpodoBaja BMe-
IaThCA B TAHEIl TOCTeH.

! TexcT TUOPETTO IIEUATAETC 10 OYKJIETY, BLIIIYIIIEHHOMY K IpeMbepe Oasiera B JleHnHrpagckom MaJioM OIIepHOM Teat-
pe, ¢ HeoOXOAUMOMH PeTaKTOPCKOM IIPaBKOii.



ITomrpocuiiu crisgcaTs U TapMOHUCTA € JeBYIIKoM ['aneii.

Ho BOT BBICTYIIAIOT C INXOM ILJIACKOM MOJIOABIE TOJIEBOABI — TOPIBI U KyOaHIIbl. VIX O;KUBJIEHHBIN, 00EBOM MJISC 3aXBa-
THIBAeT BcexX. Becesbe JoCcTUTaeT CBOET BEPIINHBI.

HaxkoHer Bcex mMpUIJIaIiaoT IOUTH 3aKyCUTh. Bo BpeMs 00II[ero yxoja MOKUJION JauHUK yCIeJ IIeNHYTh MpuessKei
TAHIIOBIIUIIE O TOM, UTO OH XOTeJ Obl €€ yBuaeThb. To Ke chesana 1 ero KeHa ¢ mapTHEPoM TaHIOBIuIEl. A ITéTp mpocTo
VIIIEJ C TAHIOBIUIIEH. 3MHa OKOHUYATeJIbHO paccTpoena. OHa maske miaauer. MoJoféKb co cTapbIM ['aBpUILIUEM YTEIIAIOT
3uny. Ho BoT Bo3Bpaiaercsa Tanmnosmiuiia. OHa crapaeTcs yBepUTh S3UHY, UTO HE ©UMeeT HUKAKOTO KeJaHus OTBeYaTh Ha
yXayKUBaHUA e€ MysKa. TaHIIOBIIKIA ITpeaaaraeT 3uHe OTKPBITh MOJOAEKU e€ IPeKHI00 MPodeccuio.

3uHAa COrJIalllaeTcs, ¥ OUATH OHU 00e TAHIIYIOT. ¥ AUBJIEHUIO HET npeaesa. TaHIOBIUIlE IPUXOAUT MBICIb MOAIIYTUTH
Haxa IleTpom u ApyruMu U NPpUHATU HA CBUOAHNE, HO MepPePsKeHHBIMU. TaHI[OBIUIA IpeAIaraeT mepeogeTbCsa B KOCTIOM
mapTHEpPa U UATHU Ha CBUAAHNE K MOJOAsAIIeiica faunuiie. TaHIOBITUK IePeojeHeTCsA B JKeHCKUI KOCTIOM U ITOMIAET Ha CBU-
IaHWe K MOXKUJIOMY AAaYHUKY. SUHA JKe IMOHAET Ha CBUAAHNE K CBOeMY MYKY B TeaTpaJlbHOM KOCTIOME TaHIOBIMUIlbI. [L1an
IpUHUMAaeTCsd.

IOEVICTBUE BTOPOE
Kapruua tpeThbsa

Ténnasa ro:xHaA HOUb. ITosnsAHa, OKPYKEHHAA KyCcTaMU U JepeBbAMU. 37jeCh codpasiach MOJIOAEXKE. [IpuxoaaT omno3gas-
mue gavHuku. VX 1py:Keno0Ho IpuHEUMaiT. [lapMoHUCTY IpuriaaHyaacs gepymka ['ana. OHa Tak BeceJsio ¢ HUM JHEM TaHIIE-
BaJia. ['apmonucT nienuya ['asie, 4To OH eIé BepHETCSA U UTOOBI OHa ero *Kknaja. [leBymka onemuaa. Crapbelii JaYHUK, €T0
sxeHa u [IéTp HATOMMWHAIOT CBOMM «CHMIIATHUAM» O cBUAaHUU. MOJIOAEKD OKOHUATEIBHO pelllaeTcsa IpoyuuTs ux. Cuenrao
UOET IepeoieBaHMe: TAHITOBIIUIIEI B KOCTIOM ITapTHEPA, TAHITOBIIUKA B JKEHCKUH KOCTIOM 1 S3UHBI B TeaTPaJIbHBINH KOCTIOM
ranmoBiuisl. [IlyTku pagu TpakTopucT ofesicd B IIKYypPy cobaxku. Bee rorossl. Ho Bot Nana roBopurt, 4To u 0OHA IpuUriameHa
Ha cBUJaHUe rapMoHucTOM. Heokumanuasa mo6aBKa MorJia OblI TOMeINaTh, HO BeIpyuaeTr TpakTopuct. OH npexanaraer ['ame
Io¥TH Ha CBUJAHWE K TADMOHUCTY, a OH, IIePEOJeThIH B «COo0aKy», He OyJeT moAIycKaTh 61usko K I'ase rapmonucra. 9To
nprHUMaercd. ['ana cTouT B odkufaHmu, «cobaka» — panom. IToasiasaercs rapmonuct. OH B HegoyMmenuu. Cobaka Kakercs
emy suIrHei. OHa OKa3bIBAETCS 3JI0U U KUJaeTCa Ha TapMOHUCTA. B KOHEYHOM CUéTe rapMOHUCT BUUT, UTO OH O ypaUeH, U,
HUCKOJIBKO He 00MIKAACh, IPUMBIKAET K OCTAJILHBIM 3arOBOPIIIUKAM.

C BeslocHIIEIOM NIOJXOUT K MECTY CBUJAHUA HOKUIIOHN fayHuk. OH jKeyaeT OBITh KPACUBBIM U UMeTh Xpabpsiit Bux. O
C PY’KBEM, IIaTPOHTAIIIEM U IIOJ30PHOMH TpyOoii. OH HaBecuJs Ha cebA BCE TO, UTO, IO €T0 IPEAIOJIOKEHNIO, YKPAIIIaeT ero.
ITpencrosamiee cBujaHme BOJIHYET MOKUIOT0 navyauka. Ciofa 'xKe npuxonut u ero 'xeHa. OHa naske Hazxesaa KJIacCUUYECKUe
Ty®au, 4ToOkI mopasuTk napTuépa. Ilopa neifictBoBaTh. BAPyr fauHUK BUAUT CPeNU ePEBbEB CBOIO IPEKPACHYIO TAHIIOBIIH -
Iy, CBOIO CUIbMUAY. ITO ABUJICA IaPTHED OasepUHEI B :KeHCKOM Hapaze. Ctapuk He 3ameuaet nepemeHbl. Ho 5To BCé 'xe He
HPABUTCS ero MOATVIAABIBAIONIEN KeHe, M OHA TOHUT My:Ka maukoi. Ho e€ B cBOIO ouepens myraeT TpPAaKTOPUCT B KOCTIOME
cobaku, ma emé u Ha Bejocumnene. IloaBuBIiascsa B KOCTIOMe CBOero mapTHépa 0ajiepuHa usieBaeTcsa Haj Hell. B KoHIle KOH-
1oB oHU yoOeraior. I[losaBasercsa mosonoit arporom IIérp. OH momKuAaeT JaJéK YO CTOJTUUYHYIO TAHIIOBIIUILY, HO BCTPEYAET
CBOIO COOCTBEHHYIO, IIEPEOETYIO OalepuHoil, skeHy. OH He Y3HAET CBOIO CKDOMHYI0, Oy JHUUHYIO SUHY B TPEKPACHOM TAHI[OB-
muIe. 3uHa MIYTUT ¢ HUM, JPAa3HUT ero ¥ CKphIBaeTcA B KycTax. JIupuka cHoBa cMeHsercs 0ydpdonanmoii. Boiberaior mosxu-
JIO JaYHUK U IIePeoIeThIi 6alepuHoi TaHIIOBIIUK. Byddonana Hapacraer. « PoMaHTHYeCKME CTPACTH» JOCTUTAIOT BBICIIIE-
ro HampsAKeHuda. TaHIOBINIIA, TepeoieTas B MYKCKOI KOCTIOM, n300pakaeT co60if 0CKOPOJIEHHOTO BIIOGJIEHHOTO U TPEOY-
eT cobsa3HuTeNd K orBery. lIlyToBCcKasA nysab. IlepBoii cTpesdeT nmepeogerad TaHmoBIuiia. JlocagHas oceuka. Ilucromer
TOoJIyJaeT MOMKUJION JaYHUK. XOTA OH 1 OOUTCSA, HO BCE »Ke npuitesuica. BmecTo BeicTpesa ['aBpuiably yaapsier B Bepo, 3BYK
KOTOPOT0 IPUHUMAaeTCA JauHUKOM 3a BhIcTpeJi. TaHI[OBIIUIIA, IIepeogeTas MyKUUHOM, nagaeT. POMaHTUUYECKUN JaYHUK B
y:kace. Temepsb eMy yiKe He 0 JIIOOOBHBIX IPUKJIIOUEHNI, OH B yKace yoeraeT. Ho cTomI0 eMy TOJIBKO NCUE3HYTh, KaK «yOu-
Tasg» MOJHUMAETCs Ha HOTY U BECeJIO TAHILYyeT IIPU 00II[eM CMeXe 3aTOBOPIITUKOB.

Pospirpeint npubanskaerca K KoHIy. O01ue NIACKY pa3bIrPaBIIeics MOJIOAEKN 3aKaHUYNBAIOT ATy HOUb IITYTOK.

OEVICTBUE TPETLE
Kapruua uerBéprasa

Hacraso yTpo cienyroriero fua — OHA Opa3gHUKA yposkasd. Ha mossiHe mpa3qHUYHO YKPAIIIeHHbIe Kauejau, 3cTpaja.
Hapopx samonusaeT Bce MecTa nepes actpagoii. Cefiuac mpueskme apTUCTHI JOMYKHBI HAUaTh CBOE BBICTYILJIEHNE.

IIéTp, cTymeHT-arpOHOM, ¢ OCOOEHHO HANIPAKEHHBIM BHUMAaHUEM KJET HavaJsa BeICTyIIeHuA. OH JKAET BBHICTYIIJICHUA
TAHIOBIUIILI, KOTOPYIO (KaK eMy KaKeTCs) OH BUIEJI B JIECY B 3Ty HOUb.

Ho Bor, K BenuuaiiniieMy ero u3yMJeHHIO, HA 3CTPaje TAHIYIOT He OJHA, a [Be OAUHAKOBBIE TAHI[OBIIUIIEI. JInIla y HUX
CKDBITHI IO MacKkamu. TaHerr okoHueH. II€Tp He BoiAep:kuBaeT. OH OpocaeTcs K apTUCTKaM. Bcé 9To mpephIBaeTCs BHIXOJOM
IauyHUKOB. [10:KMI0M tauHuK 6yXaeTcsa Ha KOJIEHU U KaeTCA B HOUHOM IIPECTYILJIEHUH, HO K HEMY IIOABOIAT OKUBIIYIO «yOu-
Ty10». OH YyBCTBYET, UTO €TI0 BICMESIJIU.

TaumoBIUIbl cHUMAIOT Byaau. Talina pasbsacuaerca. Cmyiiéaubrii IIéTp, MOHABINNI, KaK ero IPOBeJId, POOKO IPOCUT
TIPOIIeHUA y cBoeil sKeHbl. 1Ix HaKoHeH MupAT. [IETp BUAUT, UTO eT0 CKPOMHAA KeHa OKa3bIBAeTCA He TOJIBKO IIPEKPACHOH
paboTHUIel, HO M 3aMeYaTeJIbHOM, OJiecTsAIell TaHIoBIuIeH. [IigcKka 3aXBaThIBAeT BCeX YUACTHUKOB Ipa3auukKa. Koirxos-
Hasd MOJIOJEKb U CTAPUKY BMECTe C IPUEe3KUMU apTUCTAMU IIPA3AHYIOT JeHb YPOXKasd.



The Limpid Stream

A Comedy Ballet in Three Acts, Four Scenes

Libretto by Adrian Piotrovsky and Fyodor Lopukhov!

ACT ONE
Scene One

A small wayside halt, in the steppes, on one of the branch lines of the North Caucasian Railway. Early autumn. The
local collective farms have completed both their harvesting and autumn sowing.

Abrigade of artistes from one of the capital’s theatres is due to arrive in the region to take part in the harvest festival,
marking the end of the field work. Some members of the nearest collective farm, The Limpid Stream, have come to the halt
to welcome their guests. They include the collective farm activist, Gavrilych who, though advanced in years, is full of the
joys of life and a general favorite; the schoolgirl Galya, and some of her friends, with a bunch of flowers for the artistes;
Pyotr, a student agronomist, and his wife Zina, a local entertainer. The last to arrive are two dacha-dwellers: an elderly
gentleman and his simpering, ever-young wife. Both of the latter, bored to tears, have come to gawk at the visiting artistes.
While waiting for the guests to arrive, the dreamy and thoughtful Zina buries her head in a book. Her husband Pyotr, who
is of a cheerful, buoyant disposition, tries to distract her, inducing the others to share in his efforts. Eventually all, except
Zina, proceed to the platform.

The excited crowd returns, together with the artistes—a classical ballerina, her partner and a concertina player.

The local entertainer, Zina, hails the ballerina who stops in her tracks. They recognize each other as old friends, for
they once studied together at ballet school. Since then Zina has married Pyotr, the student agronomist, and has gone to
work with him on the collective farm where no one has any idea that she used to be a dancer. The two friends, who have
remained alone, gaze at each other with curiosity.

“Have you forgotten your dancing?”, the ballerina asks, producing, as if by chance, a pair of ballet-shoes. But Zina,
though working in the country, has not forgotten her dancing skills and intends to prove it. The two friends, donning the
shoes, compete with each other, trying to see who can remember the most of their former lessons. Gavrilych and Pyotr now
appear: they have come to fetch Zina and the ballerina.

Zina introduces her husband to the ballerina and goes off with Gavrilych. Dazzled by the ballerina, Pyotr begins to
court her. At this moment, Gavrilych and Zina return; the latter feels her first pang of jealousy.

Scene Two

The day is on the wane. Encamped among the golden sheaves of wheat, is a field-workers’ brigade from The Limpid
Stream collective farm.

The brigade has cleaned up its plot right down to the last ear of wheat. The field workers joyfully make plans for the
morrow, which is a collective farm day of festival to celebrate the end of the harvest. The artistes’ brigade arrives. Pyotr
presents them to the field-workers’ brigade.

The two brigades greet each other. An improvised celebration gets underway. The artistes display the presents they
have brought with them for distribution to the collective farm’s best shock-workers. There is a gramophone for Gavrilych,
a silk dress for the best milkmaid.

The prize-winners are lustily congratulated and the jollity merges into a dance. The first to break into a dance are the
grey-haired, bearded “inspectors of quality” and their Gavrilych.

The dacha-dwellers turn up, late as usual. They are forced to trip a measure and, by way of a joke, they dance an ancient
Chaconne. Then comes a number by some young girls, members of an amateur group organized by Zina. But it is the milkmaid
who is the center of attention: they want to see her dance in her smart, new dress. The milkmaid dances with the tractor
driver. The merriment increases. Gavrilych winds up his new gramophone and asks the guest artistes to dance.

Not wishing to disappoint the collective-farm workers, the artistes agree though they dislike the idea of dancing in
their ordinary clothes. They improvise a dance among the wheat sheaves. Their dance gets a mixed reception. The farm
workers watch it with pleasure, but the dacha-dwellers are more taken by the artistes themselves (the husband—by the
classical ballerina, his wife—by the ballerina’s partner). Zina is jealous of her husband.

Pyotr, the young student agronomist, is more and more enchanted by the ballerina who seems so brilliant and talented
by comparison to his modest, unassuming wife. Zina even tries to interrupt the artistes’ dance.

The accordion player is asked to join in the dancing with schoolgirl Galya.

Now some young field-workers from the Kuban and the Mountain Tribesmen burst into a gay, war-like dance which
enthralls all present. The merriment reaches its height.

1 The libretto text is based on that of the program for the premiere of the ballet at the Leningrad Maly Opera Theatre,
with the addition of essential editorial corrections.



9

Eventually, the assembled company is invited to partake of refreshment. As all make their exit, the old dacha-dweller
manages to whisper in the visiting ballerina’s ear that he would like to see her again, his wife makes a similar proposal to
the latter’s partner. Meanwhile, Pyotr goes off with the ballerina. Zina is totally distraught, she even starts to cry. The
young people, together with Gavrilych, try to calm her down. But now the ballerina returns and assures Zina she has no
intention of flirting with the latter’s husband. She suggests Zina tell the young people that she too used to be a dancer.

Zina agrees and again the two friends dance together. There is general astonishment. The ballerina proposes that a
joke be played on Pyotr and the others: she will dress up in her partner’s costume and go and meet the simpering, ever-
young dacha-dweller’s wife. Her partner, made up as a female dancer, shall go to the rendez-vous with the old dacha-
dweller. While Zina shall go to meet her husband in the ballerina’s costume. The plan is approved.

ACT TWO
Scene Three

A warm, southern night. A clearing, surrounded by bushes and trees. The young people have assembled. The dacha-
dwellers turn up too, late as usual. They are given a friendly reception. The concertina player has taken a fancy to Galya,
the schoolgirl, who had danced with him so merrily earlier in the day. He whispers to her that he will soon return and that
she should wait for him. Galya is quite taken aback. The old dacha-dweller, his wife and Pyotr remind their “sweethearts”
of their trysts. The young people are now determined to teach them a lesson. They quickly dress up in each other’s clothes:
theballerina in her partner’s attire, the latter in female dress, Zina in one of her friend’s theatrical costumes. To add to the
fun, the tractor driver puts on a dogskin. All are ready. Now Galya admits that the concertina player has invited her to a
rendez-vous too. This revelation threatens to ruin their carefully laid plans, but the tractor driver comes to the rescue. He
suggests to Galya she should meet the concertina player as the latter had proposed, but that he, the tractor driver, disguised
as a dog, will not allow the concertina player to approach her. His plan is agreed. Galya, attended by “the dog”, waits for
the concertina player. He appears and is much put out by the uncalled-for presence of the dog which seems very fierce and
keeps on attacking him. Finally, the concertina player realizes he is being made a fool of but, taking it in good part, he joins
in the main plot.

The elderly dacha-dweller turns up, wheeling a bicycle. He wants to make a good impression on the ballerina and has
donned sporting gear. He is festooned with a gun, ammunition belt and telescope. The thought of the forthcoming meeting
excites him. His wife turns up at the same spot. She is wearing ballet-shoes to surprise the male dancer. It is time to put the
plan in action. Suddenly, the dacha-dweller catches sight of his beautiful ballerina, his Sylphide, in the middle of a clump
of trees. Itisin fact the ballerina’s partner, in female garb, but the old man does not notice this. His wife, who is observing
him, objects to his flirting and chases her husband off with a stick. But she, in turn, is frightened by the tractor driver
who, still in his dogskin, is riding the bicycle. Appearing in her partner’s costume, the ballerina mocks the dacha-dweller’s
wife. Finally, they both run off. Enter Pyotr, the student agronomist. He is waiting for the dancer from the distant capital,
but instead, he is met by his own wife, disguised as the former. He fails to recognize her. Joking and flirting with him, Zina
disappears into the bushes. This lyrical scene gives way to slapstick. The old dacha-dweller and male dancer disguised as
the ballerina now come running in. “Romantic passions” reach an all-time high. The ballerina, dressed in male clothing,
comes out from behind the bushes, and makes a scene. She demands satisfaction from the dacha-dweller. There follows a
comic duel. The first to fire is the disguised ballerina. She misses. Now the old dacha-dweller is handed a pistol. Though he
is frightened, he takes aim. Simultaneously, Gavrilych bangs a pail, and the old man thinks he has fired. Immediately the
ballerina’s partner falls to the ground as though shot. The horrified dacha-dweller takes to his heels. No sooner has he
disappeared, than the “victim” comes to life and dances amid the laughter of the delighted plotters who join in.

And so this night of practical jokes is brought to an end.

ACT THREE
Scene Four

Early morning of the following day. The harvest festival.

In the meadow, there are brightly-colored swings and an improvised stage for the artistes. All the seats are taken.

Pyotr, the student agronomist, is waiting on tenterhooks for the show to begin so that he can see the ballerina whom
(he thinks) he met last night in the woods.

But to his great astonishment two dancers, dressed exactly alike, appear on stage, their faces hidden by veils. Their
dance over, Pyotr, unable to restrain himself, rushes towards them. All this is interrupted by the entrance of the dacha-
dwellers. The old man falls to his knees and implores forgiveness for his crime of last night. But now not only the dancer he
“shot”, but a second one come up to him. He senses he has been tricked.

They raise their veils and the secret is out. Pyotr, who sees one of the ballerinas is his wife, timidly begs her forgiveness.
Eventually they are reconciled. Pyotr has learnt his lesson: he now knows that his modest Zina is both a first-class worker
and a marvelous ballerina. The festival ends with a general dance in which all, young and old take part, together with the
guest artistes.
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PERSONAGGI

ZINA, entertainer
PYOTR, her husband, student agronomist

CLASSICAL BALLERINA Brigade
CLASSICAL BALLET DANCER of
ACCORDION PLAYER guest artistes

OLD DACHA-DWELLER

SIMPERING, EVER-YOUNG DACHA-DWELLER'S WIFE
GAVRILYCH, quality inspector

GALYA, schoolgirl

MILKMAID

TRACTOR DRIVER

Youths, other ballet dancers, farm workers, dacha-dwellers
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