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OEVICTBUE IIEPBOE
Kapruuna mepBasa

MaJieHbK I, IOTEPABIINICA B CTEISAX MOJYCTAHOK HA OAHOI 13 JKeJIe3HOLOPOKHBIX BeToK CeBepHoro KaBkasa. Panuas
oceHb. OKpecTHBIE KOJIX03bl KOHUUJIU YOOPKY XJ1€00B 11 OCEHHU CeB.

K oxoHuanwuio mosieBbIX paboT, HA TPa3AHUK YPOKas, B palioH JOKHA MPUOBITH U3 CTOJUUYHOTO TeaTpa apTUCTUUECKAas
opuraga. HeckoabKO uesioOBeK 13 OJIMKANIIero Koaxos3a « CBeTJIbI pyueil» IPHUIILIN Ha IIOJYCTAaHOK BeTpeuaTh rocreii. TyT
¥ KOJIXOB3HBIN aKTUBUCT — CTapPbI TOJaMu, HO JKUBOI, BeCEJIBbIH, 001nii Jrooumer 'aBpuiabid, TyT 1 MoJoAas AeBymika ['anxs
¢ pebAaTaMu, IPUTOTOBUBIINAA IJId rocTeil mécTphlit OyKeT. TyT u MOJI0O0# arpOHOM, CTYAEHT-IPaKTUKAHT [IéTp U sKeHa ero
3una — MecTHas 3arTednuna. [locaefHNMHU MOJOCIEBAIOT JaUHUKU-00BIBATENN: 9TO MOKUJION MYKUNHA U MOJOAAIIAACS
mama — MYk 1 KeHa. O0a OHU, UBHBIBASA OT CKYKHU, IPUIILJIU OTJIa3€Th Ha MMPUE3KUX apTUCTOB. 3UHA, 3aJyMUNBasi U MeU-
TaTeJbHAs, B OKUJAHUM I'OCTEel 3aHATA KHU)KKOM. Ké My II€Tp, BeCENbIi 1 :KMBHEPAJOCTHBIN, CTAPAEeTCSA BCAUECKU Pas-
BJIeub 3UHY, BOBJIEKAas B 3TO U Apyrux. HakoHelr, Bce, Kpome S3UHBI, UAYT Ha IJIaTQOPMY.

O:XUBJIEHHON TOJIIION BO3BPAII[al0OTCSA BCTPEUAOIIe BMeCTe C IPUeXaBIInMU apTucTaMu. B apTucTuyeckoii 6purajae —
TapMOHMNCT, KJIaCCUUeCKas TAHITOBIIUIIA U €€ IapTHED.

3areiitnuila 3uHa OKJUKaeT TaHIoBIuIly. Ta ocranaBiauBaercs. OHu ocTatoTcd BABoEM. Kakasd HeoskumgaHHas BcTpedal
Benab oHM maBHO M XOPOIIIO 3HAIOT APYT Apyra. Korga-To oHu BMecTe yYMJIUCh B 0ajeTHOH miKoje. C Tex mop S3uHa BBIILIA
3aMyK 3a arpOHOMA, yexaJjia ¢ HUM paboTaTh B K0JIx03. HUKTO 1 He 3HAeT Temnephb, YTO OHA ObLIa KOrJa-To TaHIoBIuieir. O6e
MOAPYTHU C JIIOOOTIBITCTBOM OTVISABIBAIOT APYT ApPYyTa.

«3abbLIa U Thl CBOU TAHIIBI? » — cIpalliuBaeT 6ajiepruHa U Kak Obl HeB3HaUall BEIHUMaeT cBou Tydeabku. Her, paborasa
B JiepeBHe, 3uHA He 3a0bljla CBOEr0 NCKYCCTBa, U 9TO OHA ceiuac yKe JoKakeT. Iloapyru HajeBalOT TaHIeBaJIbHBIEe TY(JIu
¥ BeceJio HAaUMHAaOT BCIIOMUHATD YPOKU TAHIIEB, COIIePHUYAA APYT ¢ ApyroMm. Ho BOT 3a HMMU BO3BpaIialoTes cTapeiii [aBpu-
JIBIY U MY2K SUHBI.

31Ha 3HAKOMUT CBOETO MY:Ka ¢ TaHIoBIuIel. 'aBpuasiu u 3una yxonar. IIETp B BocTopre oT mpruexaBIliell apTUCTKHU.
Omna KakeTcsd eMy TaKoi 3aMedyaTesIbHOM, 0CO0eHHOI, O1ecTAmeli. OH HaUMHAET YXaKUBATh 3a TAaHIOBIUIlEH. BosdBparato-
muecs ['aBpuabiy u 3uHa BUIAT 9T0. Y SUHBI BOSHNKAET IEPBOE PEBHUBOE UYBCTBO.

Kapruua BTOpasa

Henb KIOHUTCA K Beuepy. [Ipuuyains y30p yOpaHHBIX KOJIX03HBIX moJieii. Cpeau 30JI0TUCTHIX MITTEHUYHBIX CKUP/ pac-
MMOJIOXKUJICA Ta0OP OAHOM 13 MOJIeBOAYECKUX Opura Koaxosa « CBeTJIbIN pydueii».

Bpuraza mo mocyiegHero Kojiocka yopaJjia CBOM y4acTOK. 3aBTpa — OOIEeCTBEHHBIM KOJIXO3HBIM NPa3AHUK OKOHUAHUSA
JeTHe cTpaabl, IPasgHUK YPorKasd, a I09TOMY BceM Becesio. Ho BOT mosABsieTcA apTucTuueckas 6puraga. IIéTp mpeacTasis-
eT UX I0JIEBOIUECKOIl Gpuraje K0oaIxosa.

Bpurazna KoIX03HUKOB U OpuUraza apTUCTOB IPUBETCTBYIOT APYT Apyra. HaumHaeTca mMIIPOBU3UPOBAHHOE TOPIKECTBO.
ApTHCTEI IPUBE3JIN NIOAAPKY AJIA PAa3Jadun JIYUIINM YIaPHUKAM K0Jx03a. Bor rpaMmModoH, UM HarpaskgaT camoro I'aBpu-
Jabiva. BoT HapsaagHOE IMIETKOBOE IIaThe, ero OTAA0T JIYUIIei JosapKe.

BecénbiMu mo3apaBieHUAMY IPUBETCTBYIOT HATPAKAEHHBIX. ECTECTBEHHO 1 HEBOJBHO BBIJIMBAETCSA BeCesbe B TAHIIBI.
IlepBBEIMU 3aBOUMKAMY TAHIIEB BHICTYIIAIOT Celble, 0OPOJATHIE « THCIEKTOPA II0 KAUYeCTBY» CO CBOUM ['aBpUiIbBIUEM.

IloaBnarTca onmospaBiue qavyHuku. 1x 3acTaBiadoT niudcars. Ha mocMexy BceM ZaUHUKY TAHIIYIOT CTAPUHHBIN ITIa-
KOHb. 3a HUMHU TAHIYIOT AEeBYIIKU — YYaCTHUIIBI CO3JaHHOTO 3aTeiHuIeil 3UHON caMoAesaTebHOTO KpysKKa. Ho obiree
BHUMAaHNE Y)Ke OTBJIEUEHO B IPYTYI0 CTOPoHY. Hato, 4TOOBI JosIpKa ITOTaHIleBaia B IOJapeHHOM eif HOBOM HapPSAAHOM ILJIAaThe.
Hosapka TaHIyeT B mape ¢ pa30UTHBIM TpaKTopucTOoM. Beé 6osiee pasropaercs Becesbe. ['[aBpUIBIY MyCKaeT B X0 IOJapeHHbBINA
rpaMMO(0OH; OH IPOCUT, YTOOHL U IIPUE3KIe aPTUCTHL CILJIACAIN YTO-HUOY b B CBOM UEPEX.

ApTuctaM HEJIOBKO TAHIIEBATH B OOBIUHBIX IJIATHSAX, HO UM HE X0UETCS OTKA3bhIBATh KOJXO03HUKAM, TaK ADPYIKECKU UX
MIPUHABIINM, He XOUeTCsA HapPYIIAaTh TEIJIOTO TOBAPHUIEeCKOro Becesbsa. OHU BRICTYIIAIOT MIOCPEN IIIEHUYHBIX CKUP/ B M-
NIPOBU3MPOBAHHOM TaHIle. X TaHel IpOM3BOAUT padaudyHoe Breuyariaerue. C APYKECKUM BOCXUIIEHUEM CJIELAT 3a HUMU
KoIx03HUKU. O0BIBATEIN-TaUHUKY JIIOOYIOTCA CAMUMY apTUCTAMU (MYK — KJIACCUYECKON TAHIIOBIIUIIEH, a }KeHa — TaHI[OB-
IIUKOM). 3HA PEBHYET MYy2Ka.

Moutomoii arponom ITérp Bcé Gosiee yBieKaercsa Gasiepunoii. dKeHa ero, CKpomMHasA, JepeBeHCKad 3UHA, KayKeTCs eMy
TaKo¥ 3aypAJHON W MaJIONIPUBJIEKAaTeJIbHOI 110 CPpaBHEHUIO C OJIMCTATEJIbHON 3ae3:Kelt OaepuHoil. 3uHA Jake TpoboBaJia
BMeIIIAThCS B TAHEI] TOCTeH.

! TexcT ImOPETTO IEUaTAETCSA IO OYKJIETY, BRIYII[EHHOMY K IpemMbepe Oasiera B Jlenuurpagckom Masiom onepaoM Tear-
pe, ¢ HeoOXOAMMOI PeaKTOPCKOM IPaBKOI.



ITonmpocunu crigcaTs u rapMOHUCTA C AeBYIIKO# ['aneii.

Ho BOT BBICTYIIAIOT C IUX O IIJISCKOI MOJIOABIE IT0J€BOIbI — TOPIILI U KyOaHIIbI. VIX 0:KUBJIEHHBIH, 00€BO MJIAC 3aXBATHI-
BaeT BcexX. Becesbe JocTUraeT cCBOe BEPIITUHBI.

Haxkomel Bcex MpUTJIAIIaOT MOMTH 3aKyCUTh. Bo BpeMs o0IIero yxoaa MoKUI0H JaUuHUK YCIIeJ IMIeNHYTh MpuessKeil
TAHITOBIIUAIIE O TOM, UTO OH XOTeJI ObI €€ yBuAeTh. To 2Ke caesiaia 1 ero KeHa ¢ mapTHépoM TaHIoBIuIbl. A ITETp mpocTo yImén
C TAHIIOBIUIIEH. 3MHA OKOHYATEJIbHO paccTpoeHa. OHa gake miauer. Moiaonéxs co ctapbiM ['aBpunbsruem yremaror 3urny. Ho
BOT BO3Bpallaercs Tauiosiuiia. OHa crapaeTcs yBepuTh SUHY, UTO HE UMeeT HUKAKOT0 JKeJIaHUA OTBeUYaTh Ha YXaKUBaAHUSA
eé myska. TaHIOBIIIUIIA ITpeiaraeT SUHE OTKPBITH MOJIOAEKH €€ IPEeKHIO mpodeccuio.

3uHa corJlanaeTcsd, U OUATh OHU 00e TAHIYIOT. ¥ IMBJIEHUIO HET npenesa. TaHIOBIUIE IPUXOAUT MBICIH IIOAIITYTUTD
"an Ilerpom u apyruMu m npuiiTu Ha CBHaHUE, HO Iepeps:KeHHbIMU. TaHIoBIIUIIA IIpearaeT IIepeoseTbCsa B KOCTIOM
nmapTHépa ¥ UATU Ha CBUAAHUE K MOJIOAAINeNcA maduHuile. TaHIOBIUK IIepeofeHeTcA B JKeHCKUN KOCTIOM U IONAET Ha
CBUJaHUE K MOXKUJIOMY TAYHUKY. SUHA JKe IOUJET Ha CBUJAHNE K CBOEMY MY’KY B TeaTPaJbHOM KOCTIOME TAaHI[OBIIIUIIHI.
IInan npuaumaercs.

IOEVICTBUE BTOPOE
Kapruna Tperba

Ténnas roxkHada HOub. [losTHA, OKPYKEHHAS KyCTaMU U JePeBbiaMU. 31ech cobpasiach MOJIOAEKE. IIpuxoaaT omo3gas-
mue gfavyHuku. X npy:Keqo0HO IpUHUMAIOT. [[apMOHUCTY IPUTISAHYIach AeByinka [ans. OHa Tak Becejo ¢ HUM JHEM
TaHmesasa. 'lapmonuct mennyJ ['aje, 4To OH eIé BepHETCs, U UTOOBI OHA ero kKaaJa. [leByiika omnemuiaa. CTapblii TauHUK,
ero 'keHa u [I€Tp HATOMUHAIOT CBOUM «CUMIIATUAM» O CBUZAaHUU. M0oJIOLERE OKOHYATEIBHO PelllaeTca NPoyuuTh ux. Cuermr-
HO UJET ITepeoieBaHue: TAHIIOBIITUIIBI B KOCTIOM IapTHEPA, TAHIIOBIIINKA B JKEHCKU M KOCTIOM 1 SUHBI B TeaTPAJIbHBIN KOCTIOM
raHoBIIuIsl. [IIyTKY pagu TpPaKTOPUCT OfeJIcA B IIKYPY cobaku. Bee roroBsl. Ho BoT 'asist roBOPUT, UTO 1 OHA IIPUTJIAIIIEHA
Ha cBUJaHUe rapMoHucrtoM. Heokunanuasa nob6aBka MorJa ObI IOMeIIaTh, HO BEIpy4YaeT Tpaktopuct. OH npegiaraer 'ase
IIONTHU Ha CBUJAHNE K TaDMOHUCTY, a OH, IePEOJEeTHIA B «CO0aKy», He OyZeT IOAIycKaTh 6Jin3Ko K ['ase rapmoHucTa. 9TO
nmpuHuUMaercA. ['ajs CTOUT B OKugaHUH, «cobaka» — panoM. [loaBasercsa rapmornucT. OH B Hegoymenuu. Cobaxka KaskeTcs
emy quiHe. OHa OKa3bIBaeTCs 3JI01 U KUJaeTcd Ha TapMOHUCTa. B KOHEYHOM cuéTe rapMOHUCT BUIUT, UTO OH OAypadeH, U,
HUCKOJIBKO He 00MKafACh, IPUMBIKAET K OCTAJIBHBIM 3aTOBOPIITUKAM.

C BeJIOCUIIEIOM ITOAXOIUT K MECTY CBUJAHUS MOMKUION naunuk. OH jKejraeT ObITh KPACUBBIM U UMeTh Xpabpruiit Bua. OH
C PYKbEM, MATPOHTAIIIEM U IMOA30PHOU TpyOoit. OH HaBecuJs Ha ceGs BCE TO, UTO, IO ero MPEeAINOJ0KeHNI0, YKPAIIIaeT ero.
IIpencrosamiee cBuganme BOJIHYeT MOXKUIOTO faunuka. Cioza sxe Ipuxonut u ero xkeHa. OHa Jake Hajgesaa KJacCUUECKIUe
Tydau, 4ToOBI mOPa3uTh mapTHEpPA. ITopa neficTBoBaTh. BAPYT faUHUK BUAUT CPEU JEePEBHEB CBOIO IPEKPACHYIO TAHIIOBIIU-
11y, CBOIO CUIbGUAY. ITO ABUJICA MaPTHED OaiepUHBI B sKeHCKOM Hapsaae. CTapuk He 3ameuaeT nepemenbl. Ho aTo BCE ke He
HPAaBUTCS ero MO AbIBAOINell KeHe, 1 OHA TOHUT MYy2Ka maakoii. Ho eé B cBOIO ouepensb myraeT TPAaKTOPUCT B KOCTIOME
cobaku, ma emié u Ha Besocumege. IloaBuBIIasacsa B KOCTIOME CBOero ImapTHEpa O0ajepuHa ma[eBaeTcs Hajl Heli. B KoHIle
KOHITIOB oHU yberatoT. [ToaBiaaerca mosonoit arpornom I1éTp. OH momsKuaeT JaaéKyo0 CTOINYHYIO TAHIIOBIITUITY, HO BCTpeUa-
eT CBOIO COOCTBEHHYIO, MEPeoieTyIo OalepuHoil, keny. OH He y3HAET CBOIO CKPOMHYIO, OYAHUUYHYIO SUHY B IPEKPaCHOMK
TaHIOBIUIlE. 3UHA IITYTHUT C HUM, JPA3HUT ero U CKphIBaeTcA B Kycrax. JIupuka cuoBa cMmeHnsaeTcss 6yddonagoii. Berberaor
MMOYKUJION NAUHUK U IIePeoJeThId 0alepuHOI TaHIOBIIUK. Byddonana Hapacraer. «PoMaHTHYEeCKUE CTPACTU» SOCTUrAIOT
BBICIIIETO HAaNpPAKeHUs. TaHIIOBIUIIA, IIepeogeTas B MYKCKOM KOCTIOM, n300paskaeT co00ii OCKOPOJIEHHOTO BJIIOOJIEHHOTO
u TpebyeT cobamasuuTesnd K orBeTy. lllyToBcKas nysiab. [lepBoii cTpessdeT mepeojeras TaHoBIuIa. JJocaguasa oceuka. [luc-
TOJIET MOJIyYaeT IOMKUIOH JauHUK. XOTA OH 1 60OUTCS, HO BCE sKe mpuIteansica. Bmecto BeicTpesa 'aBpuibiu yrapser B BeZpo,
3BYK KOTOPOTO IPUHUMAaETCA JauHUKOM 3a BBICTPEJI, TAHIIOBIIUIIA, IIepeoeTasd MYsKUYNHOI, magaeT. PoMmaHTHUYeCKuil qad-
HUK B y:kace. Terepb eMy yrKe He 10 JTI000BHBIX IPUKJIOUYEHNUN, OH B y:Kace yberaer. Ho cTonsio eMy TOJIBKO UCUE3HYTH, KAK
«ybuTasa» MOJHUMAETCS Ha HOTU U BeCeJIO TAHI[YeT IIPU O0IlleM cMeXe 3aTOBOPIIUKOB.

Poswirpeiin npubamnkaerca K KoHily. O0Iue IIsSCKY PasbIirpaBIlieiics MOJOAEKY 3aKaHUNBAIOT 9TY HOUB IITYTOK.

IOEVICTBUE TPETHE
Kapruma uerBeprasa

Hacramno yrpo crenytomero qusa, qHA npasgHuKa yposkada. Ha mosgHe mpasgHUYHO YKpAaIllleHHBIe Kadesaud, 3CTPana.
Hapogn sanosnnser Bce MecTa nepen scrpanoii. Cefiuac mpuesskue apTUCTHI JOJKHBI HAYaTh CBOE BBICTYILJIEHYE.

TIérp, cTymeHT-arpOHOM, ¢ 0COGEHHO HANIPAKEHHBIM BHUMAaHUEM KIET Havaia BeICTYIIeHNA. OH KAeT BBICTYIJIIeHUA
TAHIIOBITUIILI, KOTOPYIO (KaK eMy KasKeTCA) OH BUJEJI B JIECY B 3TY HOUb.

Ho Bor, K Benuuaiinemy ero u3yMJIeHHUI0, HA 3CTPajie TAHIIYIOT He OLHA, a Be ONUHAKOBBIE TAHIIOBINUIIEL. JInia y HuX
CKDPBITHI IO Mackamu. Tauer okonueH. ITETp He BeiiepskuBaetr. OH 6pocaeTrcsa K apTUCTKaM. Bcé 9To mpepbIBaeTcs BEIXOI0M
navyHUKOB. IToKuIol fauyHUK OyxaeTcsa Ha KOJIEHM ¥ KaeTCs B HOYHOM IIPECTYIJIEHUU, HO K HEMY IIOZBOJAT OXKUBIIIYIO
«youTyio». OH 4yBCTBYET, UTO €r0 BHICMESJIN.

TanHoBIIUIIEI CHUMAIOT Byasu. TailiHa pasbacuaerca. Cmyménubiit [IéTp, MOHABIINI, KAK ero IPOBeJiu, POOKO IPOCUT
NIPOIIeHus y cBoel keHbl. IX HakoHel MUpAT. IIéTp BUAUT, UTO ero CKPOMHAA KeHa OKa3bIBAaeTCsA He TOJBKO IPeKpacHOH
paboTHUIEH, HO ¥ 3aMeuaTeJIbHOM, GecTameii TanmoBiueii. [Insgcka 3axBaThbIBaeT BCeX YYaCTHUKOB IIpasdaHuka. Koirxos-
Hasl MOJIOLEKD U CTAPUKU BMECTe C IPUEe3KUMU apTUCTAMU IPa3THYIOT IeHb YPOrKas.



The Limpid Stream

A Comedy Ballet in Three Acts and Four Scenes

Libretto by Adrian Piotrovsky and Fyodor Lopukhov!

ACT ONE
Scene One

A small wayside halt, in the steppes, on one of the branch lines of the North Caucasian Railway. Early autumn. The local
collective farms have completed both their harvesting and autumn sowing.

Abrigade of artistes from one of the capital’s theatres is due to arrive in the region to take part in the harvest festival,
marking the end of the field work. Some members of the nearest collective farm, The Limpid Stream, have come to the halt
to welcome their guests. They include the collective farm activist, Gavrilych who, though advanced in years, is full of the
joys of life and a general favorite; the schoolgirl Galya, and some of her friends, with a bunch of flowers for the artistes;
Pyotr, a student agronomist, and his wife Zina, a local entertainer. The last to arrive are two dacha dwellers: an elderly
gentleman and his simpering, ever-young wife. Both of the latter, bored to tears, have come to gawk at the visiting artistes.
While waiting for the guests to arrive, the dreamy and thoughtful Zina buries her head in a book. Her husband Pyotr, who
is of a cheerful, buoyant disposition, tries to distract her, inducing the others to share in his efforts. Eventually all, except
Zina, proceed to the platform.

The excited crowd returns, together with the artistes—a classical ballerina, her partner and a accordion player.

The local entertainer, Zina, hails the ballerina who stops in her tracks. They recognize each other as old friends, for
they once studied together at ballet school. Since then Zina has married Pyotr, the student agronomist, and has gone to work
with him on the collective farm where no one has any idea that she used to be a dancer. The two friends, who have remained
alone, gaze at each other with curiosity.

“Have you forgotten your dancing?”, the ballerina asks, producing, as if by chance, a pair of ballet-shoes. But Zina,
though working in the country, has not forgotten her dancing skills and intends to prove it. The two friends, donning the
shoes, compete with each other, trying to see who can remember the most of their former lessons. Gavrilych and Pyotr now
appear: they have come to fetch Zina and the ballerina.

Zina introduces her husband to the ballerina and goes off with Gavrilych. Dazzled by the ballerina, Pyotr begins to
court her. At this moment, Gavrilych and Zina return; the latter feels her first pang of jealousy.

Scene Two

The day is on the wane. Encamped among the golden sheaves of wheat, is a field-workers’ brigade from The Limpid
Stream collective farm.

The brigade has cleaned up its plot right down to the last ear of wheat. The field workers joyfully make plans for the
morrow, which is a collective farm day of festival to celebrate the end of the harvest. The artistes’ brigade arrives. Pyotr
presents them to the field-workers’ brigade.

The two brigades greet each other. An improvised celebration gets underway. The artistes display the presents they
have brought with them for distribution to the collective farm’s best shock-workers. There is a gramophone for Gavrilych,
a silk dress for the best milkmaid.

The prize-winners are lustily congratulated and the jollity merges into a dance. The first to break into a dance are the
grey-haired, bearded ‘inspectors of quality’ and their Gavrilych.

The dacha dwellers turn up, late as usual. They are forced to trip a measure and, by way of a joke, they dance an ancient
Chaconne. Then comes a number by some young girls, members of an amateur group organized by Zina. But it is the
milkmaid who is the center of attention: they want to see her dance in her smart, new dress. The milkmaid dances with the
tractor driver. The merriment increases. Gavrilych winds up his new gramophone and asks the guest artistes to dance.

Not wishing to disappoint the collective-farm workers, the artistes agree though they dislike the idea of dancing in
their ordinary clothes. They improvise a dance among the wheat sheaves. Their dance gets a mixed reception. The farm
workers watch it with pleasure, but the dacha dwellers are more taken by the artistes themselves (the husband—by the
classical ballerina, his wife—by the ballerina’s partner). Zina is jealous of her husband.

Pyotr, the young student agronomist, is more and more enchanted by the ballerina who seems so brilliant and talented
by comparison to his modest, unassuming wife. Zina even tries to interrupt the artistes’ dance.

The accordion player is asked to join in the dancing with schoolgirl Galya.

Now some young field-workers from the Kuban and Caucasian tribesmen burstinto a gay, war-like dance which enthralls
all present. The merriment reaches its height.

! The libretto text is based on that of the program for the premiere of the ballet at the Leningrad Maly Opera Theatre,
with the addition of essential editorial corrections.
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Eventually, the assembled company is invited to partake of refreshment. As all make their exit, the old dacha dweller
manages to whisper in the visiting ballerina’s ear that he would like to see her again, his wife makes a similar proposal to the
latter’s partner. Meanwhile, Pyotr goes off with the ballerina. Zina is totally distraught, she even starts to cry. The young
people, together with Gavrilych, try to calm her down. But now the ballerina returns and assures Zina she has no intention
of flirting with the latter’s husband. She suggests Zina tell the young people that she too used to be a dancer.

Zina agrees and again the two friends dance together. There is general astonishment. The ballerina proposes that a joke
be played on Pyotr and the others: she will dress up in her partner’s costume and go and meet the simpering, ever-young
dacha dweller’s wife. Her partner, made up as a female dancer, shall go to the rendez-vous with the old dacha dweller. While
Zina shall go to meet her husband in the ballerina’s costume. The plan is approved.

ACT TWO
Scene Three

A warm, southern night. A clearing, surrounded by bushes and trees. The young people have assembled. The dacha
dwellers turn up too, late as usual. They are given a friendly reception. The accordion player has taken a fancy to Galya, the
schoolgirl, who had danced with him so merrily earlier in the day. He whispers to her that he will soon return and that she
should wait for him. Galya is quite taken aback. The old dacha dweller, his wife and Pyotr remind their ‘sweethearts’ of
their trysts. The young people are now determined to teach them a lesson. They quickly dress up in each other’s clothes: the
ballerinain her partner’s attire, the latter in female dress, Zina in one of her friend’s theatrical costumes. To add to the fun,
the tractor driver puts on a dogskin. All are ready. Now Galya admits that the accordion player has invited her to a rendez-
vous too. This revelation threatens to ruin their carefully laid plans, but the tractor driver comes to the rescue. He suggests
to Galya she should meet the accordion player as the latter had proposed, but that he, the tractor driver, disguised as a dog,
will not allow the accordion player to approach her. His plan is agreed. Galya, attended by ‘the dog’, waits for the accordion
player. He appears and is much put out by the uncalled-for presence of the dog which seems very fierce and keeps on
attacking him. Finally, the accordion player realizes he is being made a fool of but, taking it in good part, he joins in the
main plot.

The elderly dacha dweller turns up, wheeling a bicycle. He wants to make a good impression on the ballerina and has
donned sporting gear. He is festooned with a gun, ammunition belt and telescope. The thought of the forthcoming meeting
excites him. His wife turns up at the same spot. She is wearing ballet-shoes to surprise the male dancer. It is time to put the
plan in action. Suddenly, the dacha dweller catches sight of his beautiful ballerina, his Sylphide, in the middle of a clump
of trees. It is in fact the ballerina’s partner, in female garb, but the old man does not notice this. His wife, who is observing
him, objects to his flirting and chases her husband off with a stick. But she, in turn, is frightened by the tractor driver who,
still in his dogskin, is riding the bicycle. Appearing in her partner’s costume, the ballerina mocks the dacha dweller’s wife.
Finally, they both run off. Enter Pyotr, the student agronomist. He is waiting for the dancer from the distant capital, but
instead, he is met by his own wife, disguised as the former. He fails to recognize her. Joking and flirting with him, Zina
disappears into the bushes. This lyrical scene gives way to slapstick. The old dacha dweller and male dancer disguised as the
ballerina now come running in. ‘Romantic passions’ reach an all-time high. The ballerina, dressed in male clothing, comes
out from behind the bushes, and makes a scene. She demands satisfaction from the dacha dweller. There follows a comic
duel. The first to fire is the disguised ballerina. She misses. Now the old dacha dweller is handed a pistol. Though he is
frightened, he takes aim. Simultaneously, Gavrilych bangs a pail, and the old man thinks he has fired. Immediately the
ballerina’s partner falls to the ground as though shot. The horrified dacha dweller takes to his heels. No sooner has he
disappeared, than the ‘victim’ comes to life and dances amid the laughter of the delighted plotters who join in.

And so this night of practical jokes is brought to an end.

ACT THREE
Scene Four

Early morning of the following day. The harvest festival.

In the meadow, there are brightly-colored swings and an improvised stage for the artistes. All the seats are taken.

Pyotr, the student agronomist, is waiting on tenterhooks for the show to begin so that he can see the ballerina whom (he
thinks) he met last night in the woods.

But to his great astonishment two dancers, dressed exactly alike, appear on stage, their faces hidden by veils. Their
dance over, Pyotr, unable to restrain himself, rushes towards them. All this is interrupted by the entrance of the dacha
dwellers. The old man falls to his knees and implores forgiveness for his crime of last night. But now not only the dancer he
‘shot’, but a second one come up to him. He senses he has been tricked.

They raise their veils and the secret is out. Pyotr, who sees one of the ballerinas is his wife, timidly begs her forgiveness.
Eventually they are reconciled. Pyotr has learnt his lesson: he now knows that his modest Zina is both a first-class worker
and a marvelous ballerina. The festival ends with a general dance in which all, young and old take part, together with the
guest artistes.
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PERSONAGGI

ZINA, entertainer

PYOTR, her husband, student agronomist
CLASSICAL BALLERINA Brigade
CLASSICAL BALLET DANCER of
ACCORDION PLAYER guest artistes
OLD DACHA DWELLER

SIMPERING, EVER-YOUNG DACHA DWELLER’S WIFE
GAVRILYCH, quality inspector

GALYA, schoolqgirl

MILKMAID

TRACTOR DRIVER

Youths, other ballet dancers, collective farmers, dacha dwellers

COCTAB OPKECTPA

Piccolo

2 Flauti (Flauto Il = Piccolo II)
2 Oboi

Corno inglese

Clarinetto piccolo (Es)

2 Clarinetti (B)

Clarinetto basso (B) (= Clarinetto Ill, B)

2 Fagotti
Contrafagotto (= Fagotto IIl)

* ok X

3 Trombe (B)
6 Corni (F)

3 Tromboni
Tuba
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Timpani
Triangolo
Legno
Tamburino
Tamburo
Piatti
Cassa
Tam-tam

ORCHESTRA

* ok %

Campanelli
Silofono

* ok %

Arpa

* * %

Banda: Cornetto piccolo (Es)
2 Cornetti (B)
2 Trombe (B)
2 Alti (Es)
2 Tenori (B)
2 Baritoni (B)
2 Bassi

*

Violini|
Violini |l
Viole
Violoncelli
Contrabassi
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2 Trombe (B)
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Tuba

Timpani
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Piatti

Cassa

2 Cornetti (B)

2 Alti (Es)

2 Baritoni (B)

2 Bassi

Violini I

Violini II

Viole

Violoncelli

Contrabassi
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