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30JIOTON BEK

Baser B Tpéx melicTBUAX, IIECTH KapTUHAX
JIubperTo Anexcanapa M BaHOBCKOTO

Kpamwxoe codepicanue*

IOEVICTBUE ITEPBOE

Kapruuma mepBasga

Ha unpycrpuanbHOIl BEICTaBKeE IO Ha3BaHUEM «30JI0TOM BeK» B OOJIBIIIOM KAaIUTAJINCTUUECKOM
ropojie uAET IMoKas pexJyaambl. [lodaBiaaoTcs roctu. ['OpoAcKUe BIacTu 0COOEHHO TOPKECTBEHHO IIPU-
HUMAaIOT TPYIITY (PAIUCTOB, ITepel KOTOPLIMHU paccTuaanT KoBED («IllecTBue mOUETHBIX TOCTE» ).

BypskyasHas ny0anKa BOCXHUIAETCA SKCIIOHATAMY BhICTABKU. PaInCcTOB KaK 0C000 ITOUETHBIX
rocTell IPOBO3AT IO BHICTaBKe B Kpeciiax («OcMoTp BuUTpuH» ). [JlupeKTOp BhIcTaBKU coBMecTHO ¢ I1o-
JUIIMeiCTepOM AeMOHCTPUPYeT Irpyiie (aminucToB HoBeliryo nyimKy («Ilokas mauboee ,,cyIre-
CTBEHHBIX 9KCIIOHATOB» ). CKPOMHO ITOSIBJIAETCSI KOMAaHIa COBETCKUX (DyTOOJIMCTOB, IIPUTJIAIIIEHHAS
Ha BBICTABKY MECTHBIMU PabounMu OpraHusanuaMu. [Ipruxo/; COBeTCKUX CIIOPTCMEHOB BEI3bIBAET He-
YIOBOJbCTBUE (DAIIIUCTOB.

HeoObIuHBIMUY ABMIKEHUAMHU U 3aKJIMHAHUSAMU BHUMaHUe Ty0auKu nmpusjiekaer «MAumgyc». He-
OKUIaHHO OH cOpachIBaeT CBOI 9K30THUUECKUII HAPAL U ocTaéTcsa B KocTiome Cyabu CIIOPTUBHOTO
coctsazaHusa («IIpectupu:kurarop-pekaamuct. Tauern ,,Augyca*»). BeisgscHsaeTcs, uro Homep «UH-
ayca» — oTo a(heKTHO IpuayMaHHasd peKgamMa GupMbl 60KCEPCKUX nmepuaTok («Bokc pagu pekJia-
MbI» ). Ily0anKa yeTpemiisgeTcs Ha IIoKasaTebHoe cocTsasaune mexk 1y Herpom u Besabim. Ha Beakmit
caydJaii mpurJaiieHa moaumnus. Haunaaercs 6okc. AreHT (GaimcToB IogKyIaeT cyabio. dKyrpanYe-
CKUM IPUEMOM, HaMepeHHO nonyiieHHbIM Cyabéii, Benomy yanaércs HamecTu periatomniuii yaap He-
TPy, yoKe IouTHu nodenuBiiemMy conepHuka. Cyabs ¢ 0co60ii ObICTPOTOI OTCUUTHIBAET CEKYHIBI 1 00h-
ABJSAET mobeay 0esioro 60Kcépa, KOTOPHIH mouTu TepsaeTr cosuanue («CraHgaa Ha G0Kce»).

Crangais. Pa6oune BosmyiIeHbl. OHU IpOpPBIBAIOTCS Ha PUHT ¢ HamMepeHureM n3buth Cyanio. ITo
saary IlosuimeiicTepa B [ejio BMeIlnBaerca moauiiusd. [loaurnusa tecHUT pabouux. BypikyasHas
my6JnKa B IUKOM Paske I'PO3UT 30HTUKAMHU, TaJKaMU, TPOCTAMYU. HeoK1JaHHO 13 TOJIIIHI BLIPDBIBAETCS
3amnagHas KoMcoMoJIKa 1 HarpaskaaeT Cyabio MOIEUMHOM.

Kapruma BTOpasa

X011 B 3JaHUU BBICTABKU. «30JI0TaA MOJIOEKE» TAHITYET MeKIY CTOMNKamMu QoKcTpor. [Toasisa-
ercsa [lupeKTop BEICTABKH B cOmpoBoKAeHUU [loummericTepa 1 4eThIPEX ceKpeTapeii. Bece HeTepie-
JIUBO OXKUIATOT TTOABJIEHUS 00IIeH JIOOMMUIIBI — 3HAMEeHUTOMN TaHmoBIuIlsl [uBsl. Hakomerr [{luBa
BxoauT. My:XUmHBI Haepeboii MeyIOT eif pyUKU, faMbl B BOCXUIIEHUH OT €€ TyaJsiera. [JuBa mcmoJ-
HAET CBOI TaHell («Amakno»). B compoBoKAeHNM MeCTHBIX pa00UMX BXOJUT COBeTCKaA (hyTOOIHLHAA
KoMaHza. Buumanme [luBwl npuBiekaer Kanuran komauabl. YToObBI IPOIeMOHCTPUPOBATE CBOE OUa-
poBauwme, [[nBa UCTIOJTHAET YTOHUYEHHO-CTPACTHBIH TaHell (« Bapuatusa [[uBbi» ). @yTO0OIMCTHI UCIIOJI-
HAIOT CBO¥ TaHeIl, TOJHbBIN )KU3HU U 380P0oBoIi sHepruu («CoBeTcKuii misc» ). Marepec ussl kK Kanu-
TaHy COBETCKOM KOMaHAbI ycuauBaeTca. Hepes cBoero napruépa (Parrmcra) oHa IpUrIaliaeT ero Ha
COBMECTHBII TaHEIl, HO OH BEJKJINBO OTKA3bIBAETCA TasKe TOT[a, KOTAa OHA caMa o0paIaercs K HeMy.
ITapraEp peBHYeT. OTKAa3 COBETCKOI'0 CIIOPTCMEHA BHI3BIBAET BO3MYIIeHNE OYPIKyasHOUM My6anKY, 60-
rorBopaite Husy. [JlnBa JeMOHCTPATUBHO TAHIIyeT CO CBOUM ITIapTHEPOM SPOTUUECKU TaHell.

Panymao npuHATHIN pabounMu (TIocjie CKaHAaaa BO BpeMsA peKJaMHOro moeanaka) Herp raniyer
¢ IByMs coBeTcKuMU pyToosuctamu. Mexxay Tem [lupekTop BeicTaBKY u [loniimeiicTep BHUMATEIb-
HO mpucMarpuBaoTca K Kanurany coBeTckoit KomaHabl. OHU 3aTyMBIBAIOT YCTPOUTH B MI03UK-X0JIIIe
PeKJIaMHO-aruTaluoOHHOe 110y, UCII0JIb3YA CUTYaIi0 — IIPUes3/ COBETCKUX CIIOPTCMEHOB U MHTEPEC
Oueel kK Kanurany GpyT60IbHO KOMaHABI — B CBOUX IesAX. [Ipucayra BEIHOCUT IIJIaKaT, BO3BEIIla-

* Comepokanue cocraBieno M. A. IKyO0oBBIM Ha OCHOBE MApTUTYPHI OajieTa, OyKJIeTa IPEeMbePHOTO CIIEKTAKJIA
«30J10TO# BeK» B JIEHMHTPAJICKOM aKafeMHIIeCKOM TeaTpe omepsl u 6asera B cesoHe 1930/31 roga u gpyrux apxus-
HBIX MaTepPUAaJIOB.



IOIIIMI 0 COBMECTHOM BBICTYILJIEHUU COBETCKOTO pabouero u [[UBLI B 0COOOM TaHIle, CHMBOJIN3UPYIO-
IIeM « MUPHOe eUHEeHNe KJIaccoB» . [luBa mogHocut Kanurany KoMmaHIbl 00KaJj, IpUrJamnias BEIIUTh
3a 3J0POBBE €€ NPy3ei-nmoKpoBuTeieii. OH OTKJIOHSAET 3TO «JIECTHOE» IIPEJJIOYKEHNEe, BHISHLIBAA TEM Ca-
MBIM HOBBIHM B3PBIB 3JI00BI B (hamtucTByooIineit komnaunu. OHU HaMepeBaloTCs YCTPOUTH ApaKy. Ka-
TMIUTaH COBETCKON KOMaH/IbI, 3alIIUIIAACh, MOTHUMAET M4, KOTOPBIH OH AepiKaJ B pyKax. @arnucThl
MPUHUMAIOT MAY 3a 60MO0y (« MuEUMBIH 6oM6ucT. Pyka MockBbI»). Bee B cTpaxe 6pocatoTcs Ha IOJ.
CoopTcMeH OCTaBJIAET MAY BO3JIEe PACIPOCTEPTOTrO HA 1Moy [[MpeKTOpa BHICTABKU U BMECTE C TOBapU-
IaMu MoK uaaeT XoJ1. [lepemryranHabie (DAITHACTRI TOCTEIIEHHO IPUXOIAT B c€0s U NCIBITHIBAIOT CUJIb-
HOe CMYIIleHne, mepexoasaiinee B o0inee Bo30ykaenme («Penkuii cayuait MmaccoBoii mcrepuu»). Ilepe-
JKUTOE BOJTHEHNE UIIEeT Pa3pAAKY B TaHIe. BakxaHanua GOKCTPOTA.

IOEVCTBUE BTOPOE

Kapruuma TperThbsa

Viuna B ToMm ke ropoze. Kanurau pyrdooabHO KoMauabl, CoBeTcKas KoMCcOMOJIKA 1 Herp mpory-
JIMBAIOTCS II0 TOPOLY. 3a HUMHU CJIEAAT ChIIIUKKU. B roTOBAIIECS IPOBOKAIINY YUYACTBYET IIOJIUIHS.
CrIIIKaM yIaéTcs He3aMeTHO IOICYHYTh HECKOJIbKO JIMCTOBOK B KapMmalu Kanurany pyT00abHOM KO-
mauabl. [Tonuneiickue 3ameps:xuBaioT ero BMecte ¢ CoBeTcKoii komcomourkoit u Herpom («IlanToMu-
Ma CJIe’KKU, IPOBOKAIIUY U apecTa»). ApecTOBaHHBIX BeAyT 110 ropoay. Heosxkumanao Herp JoBKuM
OOKCEPCKUM IIPUEMOM OTOMBAET y moaunuu KoMcoMoJIKy 1 yberaer, yBiIeKas eé 3a coboii. HacTp 110-
auneiickux 6pocaercsa B morouio («I'amomn»). Kanuran @yT6osbHOM KOMaHALI He TIbITAeTCA 0€KaTh,
a B30eIEHHBIN cayunBinumces [loaunmeiicTep Harpax aeT CBOUX MOAUNHEHHBIX ITOINEUNHAMMU.

Kapruuna uerBépTasda

Pabounii craguon. Tauisl nuouepoB. CnopTuBHBIE UTPBI. Ilocae TOABIEHUS COBETCKON (QyT-
00JIbHOVM KOMAaHIbl HAUMHAETCA IeHTPAJbHBINA dUMU304 Ipasdguuka — (Gyrooa. B aTo Ke Bpemsa
OypsKyasHas MOJIOLEKD Pa3BJIeKaeTcsAd B a3apPTHOM KapTEKHOM «cocTazaHum» («MHTepmenus
,» JLasKIBIN pasBiieKaeTcs 1o-cBoeMy “» ). Ha cTaguone mpomoiKaloTCs IOKa3aTeIbHble BRICTYILIEHUA.
3amagHasd KOMCOMOJIKA TAHIyeT ¢ 4YeThIpbMsaA cuoprcMmeHamu. Iloasiaaiorca Herp u CoBerckas
CIIOPTCMEHKA, CIIacaroIuecs OT Iorouu. Paboune, CIIJIOTUBIINCH, IPErPaKAAIOT Iy Th MIOJUIEHCKUM,
KOTOpPBIE BHIHYKAEHBI OTCTYIUTE. Y XOISAT U COBETCKUE CIIOPTCMEHHI.

IEVICTBUE TPETHE

Kapruma nmaraa

B Mo3uK-x0J1JIe 110y B CBSI3U C OTKPBLITUEM BBICTABKU «30JIOTOM BeK». UepeayioTcesa scTpagHble
raHsl («YeuéTra ,,['yranuu Beicirero copra“s, «Tauro», «Iloaska ,,Oxnaskasl B JKenese*»). Onun
13 HOMEPOB 33/yMaH KaK JeMOHCTPAIuA «eJUHEeHUA KjlaccoB» . [Iy0InKa MpUBETCTBYET LYITHHIN Ta-
Her [luBbl u Kanurana coBeTcKOM (hyTOOIHLHOM KOMAHIRI (« Y MHJINTEIbHOE efUHEHUE KJIACCOB C JIET-
Kot hanbcudukramnmeii» ). HUKTO He momo3peBaeT, UTo ¢ [{1Boit BLICTyIaeT He COBETCKUII CIIOPTCMEH,
a nepeogeTsiii armuct. Bo30y:xIEHHBIe 3pUTEIN caMU ITycKatTced B miAc («Kaukau»).

Kapruuma mecrasa

3nanue TIOPbMBI pAgoM ¢ Miosuk-xoymoM. Paboune-ciopTcMeHbI JOOMBAIOTCSA OCBOOOKICHUS
Kamurana coBerckoil ¢pyTO0JIBHON KOMaHABI X HampaBiAoTcad K Mosuk-xosay. IIpoucxogut pa-
300s1aueHne ParrcTa 1 ero NpoIaraigrucTCKOro TpoKa. Byp:kyasHas nmyoanka B moke. CoBeTcKue
¥ 3amaguble pabouyre TAHI[YIOT TaHell COJTUIaPHOCTH.



The Golden Age

A Ballet in Three Acts and Six Scenes
Story for the Ballet by Aleksandr Ivanovsky

Synopsis *

ACT ONE

Scene One

Advertising is on display as part of an industrial exhibition entitled “The Golden Age” which
is being held in a large capitalist city. The guests of honour are arriving. The city authorities
ceremoniously greet a group of Fascists; a carpet is rolled out before them as a sign of respect
(“Procession of the Guests of Honour”).

The bourgeois visitors are very admiring of the items on show. The Fascists, being especially
distinguished guests, are carried about the exhibition in chairs (“Inspection of the Display Windows”).
The Director of the exhibition, with the assistance of the Chief of Police, shows the Fascists a special
kind of cannon (“Demonstration of ‘Important’ Exhibits”). The team of Soviet football players invited
to the exhibition by the local workers’ organisations quietly enters. The appearance of the Soviet
sportsmen provokes a hostile response from the Fascists.

An “Indian” arrives and attracts the public’s attention with his unusual movements and
incantations. All of a sudden he throws off his exotic costume to reveal the uniform of a Sports Umpire
(“Magician-Advertising Agent. Dance of the ‘Indian’”). It becomes clear that the “Indian’s” dance was
an innovative advertisement for a firm that makes boxing gloves (“Boxing as an Advertising Stunt”).
The audience streams towards a demonstrational contest between the Black Man and the White Man.
The police have been summoned in case there is any trouble. A boxing match begins. An agent for
the Fascists bribes the Umpire. When the Black Man has almost defeated his opponent, the Umpire
deliberately allows a foul by the White Man, which decides the match. The Umpire counts to ten
with unusual haste and announces the victory of the white boxer, who has almost lost consciousness
(“Scandal during the Boxing Match”).

The crowd is in uproar. The local workers are extremely angry. They break through into
the boxing ring with the intention of beating up the Umpire. After a sign from their Chief, the police
intervene. They push the workers away. In a wild rage, the bourgeois visitors threaten the workers
with umbrellas, sticks and canes. All of a sudden a Western Komsomol Girl bursts out of the crowd
and slaps the Umpire on the face.

Scene Two

A hall at the exhibition. The Gilded Youth are dancing a foxtrot between the tables. The Director
of the exhibition appears accompanied by the Chief of Police and four personal assistants. Everyone
is waiting with bated breath for the arrival of their favourite star, the famous dancer, Diva. Finally
she appears. The men vie with one another to kiss her hand; the ladies are ecstatic about her sumptuous
attire. Diva performs a dance (“Adagio”). In the company of the local workers, the Soviet football
team arrives. Diva’s attention is caught by the Team Leader. To show him her charms, Diva performs
an elaborately passionate dance (“Diva’s Variation”). The football players perform their dance, full
of life and healthy energy (“Soviet Dance”). Diva’s interest in the Leader of the Soviet team grows.
Through her partner (the Fascist), she invites the Team Leader to dance with her, but he refuses,
even when she asks him herself. Diva’s dance partner becomes jealous of the Leader of the Soviet
football team. The Leader’s refusal to dance with Diva provokes indignation among the bourgeois
visitors, who adore the dancer. She performs a blatantly erotic dance with the Fascist.

Following the boxing scandal, the local workers welcome the Black Man into their circle. Two
Soviet football players dance with the Black Man. In the meantime, the Director of the exhibition and
the Chief of Police take a closer look at the Leader of the Soviet team. They are considering holding

* This synopsis by Manashir Iakubov is based on the score of the ballet, the programme for the premiere of
The Golden Age staged by the Leningrad State Academic Theatre of Opera and Ballet during the 1930/31 season and
on other archival material.



an advertising and propaganda festival in the Music Hall and taking advantage of the situation—
the arrival of the Soviet sportsmen and Diva’s interest in the Team Leader. Attendants bring out
a poster which informs the public of a joint performance by the Leader of the Soviet team and Diva
in a special dance symbolising the “peaceful coming-together of the classes”. Diva hands the Team
Leader a glass of wine and invites him to drink the health of her friends and patrons. He declines her
“flattering” invitation, thus provoking an eruption of rage in the Fascist-minded group. The latter
are intent on picking a fight. The Leader of the Soviet team raises the ball he was holding in his hands.
The Fascists take it for a bomb (“The Supposed Terrorist. The Hand of Moscow”). In fear, they all
throw themselves onto the ground. The sportsman places the ball at the head of the exhibition Director
who is lying flat on the ground and leaves together with his comrades. The frightened Fascists
gradually regain their composure and, realising their mistake (“A Rare Case of Mass Hysteria”),
feel very embarrassed. The hysterical crowd finds release in dance. A foxtrot bacchanalia ensues.

ACT TWO

Scene Three

A street in the same city. The Leader of the Soviet football team, a Soviet Komsomol Girl and
the Black Man are walking about the city. They are being followed by agents provocateurs. The police
are also playing a part in the planned provocation. After a number of failed attempts, the agents
provocateurs manage to surreptitiously place several forged documents into the pocket of the Team
Leader. Policemen then arrest him along with the Black Man and Soviet Komsomol Girl (“Mime
of the Agents Provocateurs, Provocation and Arrest”). They lead the detainees through the city.
Suddenly the Black Man frees the Komsomol Girl from the policemen’s clutches with a deft boxing
trick and runs off, taking her with him. Some of the policemen dash off in pursuit of them (“Galop”).
The Team Leader does not attempt to run away; nevertheless, the Chief of Police, beside himself
with rage at the escape of the Black Man, slaps his subordinates on the face.

Scene Four

The workers’ stadium. Dances of the Young Pioneers. Sports Games. After the appearance of
the Soviet football team, the main event of the celebration commences—a football match. At the same
time, the bourgeois youth are amusing themselves gambling in a card “contest” (“Intermezzo
‘Everyone Amuses Himself in His Own Way’”). Exhibition performances continue in the stadium.
The Western Komsomol Girl dances with four sportsmen. The Black Man and Soviet Komsomol Girl,
with the police chasing after them, burst into the stadium. The workers rally together and block
the way of the policemen, who are compelled to retreat. The Soviet sportsmen also leave.

ACT THREE

Scene Five

In the Music Hall, a show celebrating the exhibition of “The Golden Age” is taking place. Dances
are performed one after the other (“Tap Dance ‘Shoe Polish of the Highest Grade’”, “Tango”, “Polka
‘Once Upon a Time in Geneva’”). One of the dances is conceived as a demonstration of the “coming-
together of the classes”. The audience ecstatically applauds the duet by Diva and the Leader of
the Soviet football team (“The Touching Coming-Together of the Classes with a Certain Degree
of Fakeness”). No one suspects that Diva’s partner is the Fascist in disguise. The elated audience
breaks into dance (“Cancan”).

Scene Six

A prison building next to the Music Hall. Worker-sportsmen are calling for the release of
the Leader of the Soviet football team and head towards the Music Hall. The Fascist is exposed. Panic
takes hold of the bourgeois audience. The act ends with a dance of solidarity between the Soviet and
Western workers.



JENCTBYIOLWME NTULA

JVPEKTOP MPOMbILLUTEHHOW BbICTABKM
OVBA, TaHuoBLWMLA

GALLINCT

NOJMLUMEWCTEP

KAMUTAH COBETCKOW ®YTBOJIbHOM
KOMAHZbI, pabounit

COBETCKAA KOMCOMOJIKA
SANAOHAA KOMCOMOJIKA
HETP

BEJIbIV

CybA HA BOKCE, npencrasutens GupMbl
DOKCEPCKMX MepyaTok

CekpeTapu, OHW Xe ChbILLMKN.
CnopTcmeHbl, pabo4me, NMoHepbl,
3aK/OYEHHbIE, Nonmuenckme, dalmncTbl,
coBeTckme hyTOONnCThI,
Oyp>kyasHas nybnuka

JevictBue npovicxoaut Ha 3anaje,
B 6O/IbLLIOM KarUTanmCcTU4eckoM ropoe

PERSONAGGI

DIRECTOR OF AN INDUSTRIAL EXHIBITION
DIVA, A DANCER

A FASCIST

THE CHIEF OF POLICE

THE LEADER OF THE SOVIET FOOTBALL TEAM,
a worker

A SOVIET KOMSOMOL GIRL

A WESTERN KOMSOMOL GIRL
A BLACK MAN

A WHITE MAN

A BOXING UMPIRE, representative of a firm
which makes boxing gloves

Personal assistants of the Chief of Police
working as agents provocateurs.
Sportsmen, workers, Young Pioneers, prisoners,
policemen, Fascists, Soviet football players,
bourgeois visitors to the exhibition

The ballet is set in the West,
in a large capitalist city
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